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%1775 Et The art of collecting, reproducing, and reinterpreting the
- past has been an enduring force shaping cultural identity

I:I:I Eﬂ: Ixﬂ: Eﬁ%ﬁ ﬁ and political legitimacy in China. But who have been the key

zglgﬁ'éiﬁ players in these ongoing processes of reconfigured pasts?
= What methods have they employed? And how have these

practices shaped society at large? This talk, as part of my

R forthcoming book China's Heritage through History (2024),

¥R E50h tackles these questions through the example of the Orchid
Pavilion gathering in Shaoxing and its calligraphy art as one

of the most renowned works in Chinese history. From

Imperial to contemporary China, the talk explores the role

$E8 of cultural reproductions of material past in shaping
knowledge transmission and social transformation. These
reproductions include the imitation of calligraphy, the
construction and restoration of the physical site where the
gathering first occurred, and the continuation of the
cultural practice of literary gatherings. Together, these
reproductions revive the ambience of the ancient literary
and cultural world, preserving its physical presence and
g cultural imagination through historical re-enactment and
Hﬁhﬁi\gﬁ :_Et cultural consumption. While once reserved for elites, these
practices have become accessible to the broader public

E,ZEE ) e through modern approaches to digitisation, calligraphy
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E-mail: festivals, public exhibitions, and the burgeoning heritage

. i tourism industry.
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